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White Noise

Bow pressure

indicates an increase from normal to heavy bow pressure

indicates a slow bow with heavy bow pressure resulting in a distorted scratch tone
 with little pitch 

indicates a light, constant background noise with no specified pitch generated 
from lightly bowing directly on the bridge 

Bow Chops

All chop gestures and notation are taken from Casey Driessen's The Chop Notation Project. More information 
about this project can be found at  www.caseydriessen.com/chop-notation-project

indicates a percussive bow chop without pitch produced by dropping the bow vertically down 
against muted strings. The sound of each upbeat will be slightly softer and is produced when 
the bow is lifted from the strings. 

indicates a harsher swirling sound produced by scraping the bow down and across muted strings 
in a circular, clockwise motion. This gesture requires a fair amount of pressure to ensure the 
desired swirling, scraping effect

indicates a lighter, brushing sound produced by scraping the bow parallel to the strings. 
The arrow above the note indicates a movement toward the player's body. 

here the player scrapes the bow away from their body. 

indicates a harsher, bouncing bow chop generated by throwing the bow vertically down into  
and horizontally across muted strings simultaneously. The goal should be to fit three bounces of 
the bow in each throw for a quick triplet effect. Here the arrow indicates a movement toward the  
player's body. 

Here the arrow indicates the bow moving away from the player's body.



Seagull Gliss

The piece borrows Crumb's "Seagull Effect" harmonic glissando wherein 
the player maintains the notated interval while moving through the gliss, 
producing rapidly moving harmonic pitches
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œ. œ. œ. œ.P

p

p

‘

‘
Ow

œ.
Œ Ó

‘

‘
Oœ Oœ. Ó

Œ œ. œ. œ.

f

P p

&

&

B

?

#

#

#

#

Vln. I

Vln. II

Vla.

Vc.

9 ∑

‘

wæ

·w
F

sul pont.

p

œ. œ. œ. œ. œ. œ.
3 3

‘

æ̇ Ó

·̇ œ. œ.

p

p

Ó Œ œ. jœ.
3

‘

œ. œ. œ. œ. œ. œ.
3 3

œ. œ. æ̇
F

ord.

P π

P
jœ œ. œ. œ. œ.

Œ3 3

‘

œ. œ. œ. œ.

wæ

p

p

A Wind Badly Wants to Move the Earth
Gunter Gaupp

© Gunter Gaupp 2020

Score



&

&

B

?

#

#

#

#

Vln. I

Vln. II

Vla.

Vc.

13

œ œ- œ- œ- œ- œ- Œ

w w·( )
œœ œœ- œœ- œœ œœ- œœ- Œ

œ œ- œ- œ- œ- œ- Œ
F

F
ord.

Slowly crescendo, ocassionally increase and decrease
bow pressure to add an element of random noise.

F

p

∑

‘

Ó œ œ. Œ3

Ow
P

p
sul pont.

¥w

‘

Ó œ. œ. œ. œ.

œœ. œœ. œœ. œœ. œœ. œœ.
3 3

p

P
ord.

Fâ

ä ä

â

fl

&

&
B

?

#

#

#

#

Vln. I

Vln. II

Vla.

Vc.

16 Ow

‘
∑

œ. œ. œ. œ.

Œ œ œ- œ- œ jœ-
3 3

‘
Œ œœ œœ- œœ- œœ Jœœ

-
3 3

œ. œ œ- œ- œ jœ-3 3

F

F

F
jœ œ- Œ Ó3

‘

Jœœ œœ- Œ Ó
3

jœ œ- Œ ·̇3

p

â â

ä ä

â â

&

&

B

?

#

#

#

#

Vln. I

Vln. II

Vla.

Vc.

19 Œ œ- œ- œ- Œ3

‘

Œ œœ œœ- œœ- Œ
3

·w

Œ œ. œ. Œ

‘

Ow

·œ. Œ œ œ. œ.
3

F p

p

π œ œ œ Œ œ œ ‰ .3

w w·( )
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Ȯ Ȯ
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6 3

œ œ œ. œ œ ≈ œ ‰

ord.

ord.

·̇ Œ

œ. œ. œ. œ. œ. œ.
œ. œ.

œ œ œ œ œ œ œ œ œ ‰ Œ Û Û
6 3

œ ≈ œœ ‰ œœ ≈ œœ ‰ œœ
F

˘

> > > ˘

&

&

B

?

# #

# #

# #

# #

Vln. I

Vln. II

Vla.

Vc.

˙̇ ˙̇

œœ œœ- œœ- œœ œœ- œœ- œœ- œœ-

Û Û Û Û Û Û Û Û

œ œ ≈ œ œ ≈ œ- œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ œ.

f
chops should grow more unwieldy, not necessarily in time

C

f

C
ord.

œœ Œ ‰ ..·œ

Û Û Û Û Û Û Û Û

œ. œ œ ≈ œ œ ≈ œ. œ. œ œ ≈ œ œ ≈ œ-

f

circles grow continually louder and more chaotic, not necessarily in time

Fâ â

&

&

B

?

# #

# #

# #

# #

Vln. I

Vln. II

Vla.

Vc.

91 ..·œ Jœ Ó

Û Û Œ œ œ œ œ œ œ œ œ.
6

œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ œ. œ. œ œ ≈ œ œ ≈
f

f
ord.

·œn ..·̇

Œ œœ œœ- œœ- œœ
jœœ-

3 3

œ. œ. ‰ œ œ œ ‰ œ Œ
3

œœ œœ œœ œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈
3

f

ord.

˘

˘
â â

˘

˘ ˘ ˘
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&

&

B

?

# #

# #

# #

# #

Vln. I

Vln. II

Vla.

Vc.

√
93 ·œ Œ

·œ œ

jœœ œœ- Œ3

‰ œ œ œ œ œ œ œ œ. œ. œ.
3 3

œ œ ≈ œ œ ≈ ˙
œ œ ≈ œ œ ≈

f

seagull effect

gliss.

f
Û Û Œ .œ Jœ

œœ œœ- œœ- œœ- œœ- œœ-
3 3

œ. œ. œ. œ. œ œ œ ‰ Œ
3

œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ ˙

ord.

f

f

˘

>

â

>

&

&

B

?

# #

# #

# #

# #

Vln. I

Vln. II

Vla.

Vc.

95 œ .˙

’ ’ ’ ’

Œ
œ. œ. œ œ œ œ. Œ

3

œ œ ≈ œ œ œ œ œ œ œ ≈ œ œ œ œ œ œ ≈ œ œ œ
3 3

Improvise using percussive bow chop gestures, 
become continually louder and more chaotic until 
the downbeat of m 98.

ord.

˙ Ó

’ ’ ’ ’

œ œ œ œ œ œ Œ
œ œ. œ. œ.

6

œ œ œ œ ≈ œ œ œ œ œ œ ≈ œ œ œ œ œ œ

˘

&

&

B

?

# #
# #

# #

# #

Vln. I

Vln. II

Vla.

Vc.

97 œ œ œ œ

’ ’ ’ ’

’ ’
œ œ. œ œ.

œ œ œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈

Improvise wild, chaotic bow chop
 gestures, louder the better

ƒ
·w

’ ’ ’ ’

’ ’ ’ ’
œ œ œ. œ. œ. œ. œ. œ. œ.

ƒ

˘ ˘
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&

&

B

?

# #
# #

# #

# #

Vln. I

Vln. II

Vla.

Vc.

99 ·w

’ ’ Ó

’ ’ Ó
œ. œ. œ. œ. œ ‰ Œ

·w

∑

∑

∑

0

˘
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