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Notes

Bow pressure

indicates a slow bow with heavy bow pressure resulting in a distorted
scratch tone with little to no pitch

-— indicates an increase from normal to heavy bow pressure

Circular Bowing

indicates a harsher swirling sound produced by scraping the bow down

C and across open strings in a constant, circular motion with signficant bow
pressure. The resulting sound alternates between scratch tones, harmonics,
and fundamental pitches.

Seagull Gliss
= - \
= g’\ The piece borrows Crumb's "Seagull Effect" harmonic glissando wherein
) the player maintains the notated interval while moving through the gliss,
— s producing rapidly moving harmonic pitches

Overblowing

The clarinet has a section that utilizes rapid shifts in overblowing over written pitches. Here, the
notated pitches should be fingered while the jagged line isused to indicate the approximate level of

overblowing:
Level of /M
overblowing: !
= : {
¥ T v v ” ” v v v T LA

The lowest points on the line are the normal fundamentals and the highest are the highest possible
overblown harmonic. The resulting pitches should soundunwieldy with random honks and squeaks.
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Same gesture, more chaotic rhythm, not necessarily in time
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All vertical bow motion, bouncing up and down

off the strings in a percussive gesture. More noise

than pitch
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