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N O T E S _____ _ _ ______

Is This/This Is It is a tone piece dealing with feelings of malaise and dissatisfaction while dealing with greif and mortality. 
The perspective of the piece repeatedly looks out to ask “is this it?” while attempting to shock itself into new appreciation 
by answering resolutely “this is it”. 
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Violin Ostinato

     The Violin 1 part features a bluegrass mandolin-style rhythmic ostinato. Here, the player should strum muted strings either 
     with a guitar or mandolin pick or with the back of their fingernails. The player is encouraged to hold their violin like a guitar/
     mandolin to achieve the desired effect. Improvisation and embellishment on the given rhythm is very much encouraged.
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High Harmonic Fingerings

      There are multiple moments in the piece where an instrument is asked to play a glissando from or noodle around on the 
      highest possible harmonics of a given string (see below). In these moments, a diamond note head is given above the staff 
      but this notation is not intended to notate a specific pitch. Rather, the player should look for a generally high position with 
      a light, harmonic fingering. The desired effect of these gestures is a thin, noisy sound containing some pitch material 

|
|
|
|
|

Glissandi

     The piece makes frequent use of glissandi. All glissandi are open for interpretation in terms of their relative starting pitch and 
     speed unless otherwise mentioned. Noisier glissandi are always encouraged. Glissandi are notated with X or (X) noteheads to 
     demonstrate relative duration.
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Hammer-On Effect 

     The Violin 2 part features a gesture where the player is asked to firmly tap notes at random up and down the fingerboard 
     on the G string. The desired effect is a rhythmic fluttering between the open G string and any random pitches. If the player 
     prefers, they are welcome to tap one note repeatedly or play the tapping gesture as a glissando. 
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